
ADAM ALEXLIUALLE (Afrim) is a uniqucly giftcd perfomrer who has not

only shown his versatilrty and talent as alx actor, singer and writer, but also as an

accomplished classical violinist and pianist performing the world.

A New York City transplant from Siena, Italy, Alexi-Malle began performing ar,

the age of 8. He studiedviolin, piano, dance andvoicc as a scholarship studentatthe

InterlochenArts Academy, and later attended Ths Juilliard School and The Royal

Academy of Dramatic Art in London. Earning a Bachelot's and Master,s degree atthe
Universities of wisconsin and Maryland, respectively, Alexi-IMalle pursued

postgraduate/doctoral studies atthe Universit6 de Paris/Paris Conservatoire zrs aHarriet
Ilale Woolley Fellowship scholar and atthe Moscow State Conservatory inRussia

Alexi-Malle made his Broadway debut,as an original castmember of the Tony

aurard-winning musical Tilartc. Foltowing this stellar performance, he starred Off-
Broadway in the American premiere of filmmaker Mke Leigh's (Secrets and Lies) play
Goose-Pimples to unanimous critical and popular praise garnering nominations from lhe
outer Critics' circle and Drama Desk Awards for his perforrrance:

" inryired -.. splendtd... s imply as tounding " "price less ly played,, wrote the New yoth

Times; "Too much cannot be said about the importance ofAdam Alexi-Malle,,
"..-riveting -.- " ".-.one exceptional petformance..- " ,,astoundingtyfunny,, resounded the
New York Post, Daib News, Newsday and the Boston Grobe.

He is actively involved in developing international film, television and

performance projects with his production company, Siena f ilms, as well as in founding

the first film repertory company, Blistering Muses.
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Playing the Outsider and Feeling Right at Home
The actor-musician-linguist-By STEVEN DRUKMAN

W[*fri]$lFl*]]ffi$
languages to choose from. "Let's see: I speak English,
Italian, French, Spanish - all fluently," said the actor,
3&.with candid directness about his abihties and no
trdce of an accent. "Russian, conversationally, bccause
t ltudied in Moscow, and German - but if you study
nrusicology, you must know some, of course." Of course.' Playing the piano, conductinB and writin8 poetry
are also part of the tally. And that doesn't include hls
chosen careers - so far - of actor and concert violinist.

When the New Group production of "Goose-Pim-
ples" opened recently ar the Judith Anderson Theater,
iur. Alexi-lunlle won critical raves lor his comic pcr-
formarce. Paradoxically, he plays f\ruhammad, a hrp-
less Arab with restless brown eyes who spends hls time
gcsticulating, smiling and sDeakinF pidgin English.

Taken home by a fenrale croupier (caroline Sey-
nrour), who thinks he is an oil sheik and wants to show
him off, Muhammad, for his part, is convinced he is at a
brothel - and behaves accordingly. ln a style that might
be called farce noir, his hosts, genial racists, patronize
him and then become even more hoslile uhen it deYel-
ops that he is not rhe Croesus they thought he was.

- The production, which received glowinB revieus,
rvill close next Sunda), and reopen Jan. 23 at the lntar
Theater next door. It is the second trme that the director,
Scott Elliott, and the British $,riter have worked togeth-
er. They last collaboraied on the New Group's 1995 Off
Broadway success, "Ecstasy." This time, Mr. Lei8h,
best kro$n for his filnrs "Secrets and Lies" and the
recent "Career Girls," is depictlng vulgar, striving
Londou suburhanites - and the nlisplaced Muhammad
- at the da\rn of Thatcherism in 1981.

"Mulrammad is the most sympathetic charactOr,",,,

immigrant Adam Alexi-Malle
(now in rGoose-Pimplest)
knows something about
being different.

lUr. Alexi-Malle said. "But I idenlify with him because
he's the outsider. His gestures could be seen as dismis-
sive and offensive to the Brits, but I treat them as
coming from a place of being out of place." He is
familiar enough with a sense of being different to have
adopted his stage name because, he said, he "doesn t
$'ant to bc t]?ecast as a certain ethnicity." He uses his
real name, Juan-Paolo Perre. in the music world.

Born in Sienna, Italy, to m Italian father and a halt
Spanrsh, half-Arab mother, Mr. Alexi-Malle came to
America ar the age of 8. At t he began piano sludies in
Nelr York; L,!, Il he was perfornting as a soloisl with
orchesrras. At 13, a full scholarship enabled him ro
aucnd rhe lnterlochen Arts Academy in MichiSan. "lf
my lather had still been alive then, I might have gone to
seminary," he said. "But my mother made a decision
for me at that point: a life in the arts."

He has had to make many decisions since, His years
in Nes York have included lessons in ballet, voice, film,
piano and conducting. "But I still acted when I could,"
he said, and he has appeared on the television shows
"Cosby" and "The Nanny."

After studying for a doctorate at the University of
Paris. he resumed acting classes, first at the Moscorv
Srilrc Conservator-v in ltlgiJ and then at the Royal Acad-
crn\'of I)rilmolrc.qri r[ London.

lli 19!l.l he rvas back in New York, u'here he
audltioned for the current Broadway ntusical "Titanic."
Iuaury Yeston, who won a TonI Award for his score ror

the show, said about the audition: "Adam came in and
phyed a Chopin nocturne. lt was virtuosic. I thought,
',\r'e you here as an actor or musicia[?"'

il{r. Alexi-fi,lalle also recalled thai day: "l did my
monologue, then I sang a Gershwin song. They seelred
happy. Then I pla]red the Chopin on the piano. and they
realllr paid attention. So I played the Sibelius violin

concerto. Then, I think, they were shocked." He eventu- .

ally landed a multi-character part.
IVIr. Elliott cast him as Muhammad "because he

had the right misture of sweetness and sincerit)r. lt was
Iater that I found out he spoke all those languages and
u'as a classical musician. There's a tot going on behind
those eyes on sta€ie - I just had no idea holv nruch." D

Philp CreanErt lor The Ne* York TmEr

AN Acron FtRst, FoR Now Adam Alexi-Malle, rtho portrays an Arab in "Goose-Pimples," on the sel,
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Nothingllrce to Say?
Do Come Sif Closer!
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A Riveting'View From theBridge'

'Goose-Pimplest
Mike Leigh's plays, like his films,

are constructed a-s if they were elabo.
rate gags: there's rhe long, carefully
de:ailed buildup capped by a bi!t.
con:plex payoff scene that plays like
a punch line, though it may be life-
changing. Sometimes the scene is hi-
Iarrous, sometimes ferocious- Occa-
sionally. when the English *'riter-di-
rector is really in high gear, it's both
hilarious and ferocious.

This is more or less the method of
"Gmse,Pimples," Mr. Leigh's lgSI
play at the Judirh Anderson Theater
in an impeccable New Group produc-
tion siaged by Scott Elliofl., irs artistic
director. The suburban London set-
ting is a bachelor pad of supremely
tacky lower-middle-class chic shared
hy Vernon, a young automobile sales-
man, and his roomer, Jackie, a pretty,
utterly humorless peroxide.blond
croupier.

ll,hile Vernon is out wining and
dining his office pal Irving and Irv-
ing's wife, Frankie (with whom Ver-
non is having an affair), Jackie re-
turns to the flat with Muhammad,
whom she has just met at her club
and who spiaks virtudlly no English.
Muhammad is a near, portly fellow
*'ho would seem to sweat a lot.

Jackie has somehow got it into her
tiry mind that Muhammad, a small-

Slra l{rulytchrThe Ncs yorkTHREE'ScotlPANY Girlran Fosg left, Adam AIexi-MaIIe and CarolineSey,mourin ..Goose-pimples.,,

time Saudi businessman, is really a
rich-as-Croesus oil sheik, her intro
duction ro the jer set. He believes
Jackie to be a whore and the flat a
brothel. They are both all smiles and
on-the-make wirh differen[ goals in
mind. Enter Vernon, accompanied by
Irving and Frankie. The result is an
extremely (if meanty) funny punch-
line scene in which the misunder-
standings and resentments leave ev-
eryone bereft, with poor Muhammad
drunkenly sick as well.

What happens in the play.isn't as
important as how ir happens, which is
where the excellent cast comes in.
Caroline Seymour, so good in Mr.
Elliott's earlier New Group produc-
tion of Mr. Leigh,s .,Ecstasy,t' is de-
lectably dense as the ambitious Jack-
ie, not having a ctue as to why the
libidinous Muhammad is showering
her with pound notes. Muhammad" as
pricelessly ptayed by Adam Alexi-
Malle, can barely catch his breath in
his eagerness for joya that keep elud-
ing him. Meanwhile, Vernon (Sam

Rockwell) seethes as Muhammad
mistates him for a banender, Frank-
ie (Gillian Foss) keeps trying ro get
Vernon alone, and Irving (Max Bak-
er) keeps boring them all.

Before everything ends in frustra-
Iion there is one hugely funny tab-leau: Muhammad, sitting on the
couch, sandwiched beMeen Jackie
and Frankie, his eyes daning from

one woman to the other as anticipa-
tion and puzzlement alternately flash
across his face. The actor is so ex-
pressive that the image stays in the
memory as if it had been a movie
clmeup.

ThouBh the text mighr be profitably
cut - the buildup goes on too long _
the production is a model of comic
collaboration. ft

fres ([}ur,y Nfourey
But the business pages of Tlrc Neu. }'orli Times
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Before everything ends in frustraIion there is one hugely funny tableau: Muhammad, sitting on the couch, sandwiched beMeen and Frankie, his eyes daning from Jackie

one woman to the other as anticipation and puzzlement alternately flash across his face. The actor is so expressive that the image stays in the memory as if it had been a movie clmeup.



Mike Leigh's Other Life as aPlaywright
By f,ICK LYMAN

cLlMBEns Oiill'an Foss, /cff,
Adam Alcxi-Malle and Caioline
Seymour in', Goo se pi mpl ii,;LoNDoN; lTi;an;-'ii,;,= *# rilitir i':H,ili":T..;,.311#;

... f .buitdtng on the edge of thi\ West End. ,,Don t go further ripstairs,,,
i!\ he warns lrom.the second-flooi landing
t::, outside his office. ,.Ir's a brothel.i
i/ (sure e_nough, there is a handwritren' stgn afflxed to the stairwell reading. "Frenct Models,,, with an arrow pohtlj inC up.)
i The acclalmed film director (,.Se-I crels .and Lies," ,,1.tqkg6,,, ,,H1gll
i Hopts," the recent "Career Glrls,, aid
^ others)- ls not as well known in ArnericaI as a playwrighr, though much of hiswork in England over the years has

Deen on the stage. Even ln Biitain. ttIr.Leigh is better known for his movies I

and he ls londly remembered bv vlew- I
ers for the many televislon ,ilmi he did I,or the BBC in the mid- ro late t970,s. I

,-Ml..l:.eigh brings ro the stage the
s-ame idiosyncratic style and inlenseiy col.laborative-ryay of worklng that pnderpin hisIums, in which scripts grow and characters
emerge during a lengthy, lmprovisational
renearsal process.

the orltinal productton.
. Borri,,Eciiasy;-ina,,coose pim.

ples" areset among characters ln Bfit.ain's \+,orking class, though ln ,,Goose

-prmples" the charactdrs have landed
ffeFf;naVing iobs ard are rrylng:ro
push. thelr $,ay lnto the middli ciiss.
And it is much more a broad farce thanrhe n€turalistlc .,Ecstasy,,, complCte
wlth door.slammlng, ruistaken iden$ty
and sexual undertones.

In it, a young lyoman in the money.
Tad,qarly lg80,s brings a non-Englisir_
speaking Arab to a,l apartment tnwnlcn sne rents a room. He is a sheeorarmer who she thinks ls an oil shelli.
l!-tr"P, meanwhile, belleves that ge
woman.k a. p.rostitute and the apart.
ment a brothel.
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. Part of the reason his plays are lltileKnown tn America Is that only four Of themever got published

. .'llo.Iy"Tr and years, I did tots of plays,
Dut after the last performince ttre,i ir]sievaporated, basjcally,', he. said. ,,lisihe
na.ture oI the way I work, sd collaboratively
lltn rhe_acrors. I ,usr rhought, Why wrire iioown? But people kept asking rire, ,Why
oon't you publlsh them?, So I yiolded t;
BI:::1* -g p*ple have done thi prays, tooeati sometimes_,,

-_one 
of them, ,,Ecstasy,,, was a major Offsroadway success for the New Group two

:q:iors--ago under lhe direction of Scoi!
.E-[ro-tt. Now, Mr. Elliort is staging anorher ofyll;.:e$h.s plays, ,,coose pimptes,,, at theJuolm-Anderson Theater on Thiater Row inN:L yolk, where it opens on Thursday.
. "l've been very cariful about who I illowro,0.o. tiese plays, especlally ,Ecstasy,;
wnrch ts very real and grttty an'd needs o Li
*L.. i*1i,l?hj:l_y_r, Lersh said.,, But_when

A farce by Britain,i
master of collabora.
tive films will be seen
Off Broadway, where
hehadahitin fSgS.

Ir:jl[q. yhateye.r lrke rhe roush-hewn,scraDDlhg, working_class characters whopoputate much of his work. He seated hlm-setl h a p]ush chalr at one end of his dimlylEnred offlce, dark wirh knottyplng hls sali.and.pepper beard surroundingi wan smile.
. rnere was little adornment in th6 office:

ll:1r-r*-1:f some of his past productions,
!i"qe F9 screen, a movle posier, a smali
Jrqar. :sl( and, in a lar cirner, a small
M?llri9t rhe busy noise of soho pushed
tnslst€nuy-at the shadedrawn wlndows.
. .I(auer than presenting actors with a fin.rsnBd script, Mr. LeiEh bullds texts andcnaracters.during a long brainstorming fi-
Jt-19 

with the actors, They sit and talrl ioinours, 
-sometlmBs .days, fleshing out thecnaracters,"life stories. fhen, he puts actorspraylng different characteri olerher andmey go through improvised sce-nes, Some-

1lI:: !., hTk surp-rlEe plor developmentsat uem In the middle of scenes, to see how
:Tyj.._1"t only at the end does a,nytrungrellLDltle- 

1 nrot or a script tare shipe. -
- rnar wa$ one reason he wac so reluttantro.navo hts plays prlnted, he sald. He never.
1",,',1'iil?,XT:,li:r:i'l*i*":l,"ti,111tI:

HE PLAYWRIGH' O".*,"JO
"Goose Pimples', as an ,,aritl-
farce." ',In an ordlnary farce.,,
he said, ',the situation spins out,ifreasJurcd that he would do it correctly. Andwq9n the play took off jn New york, ir w;qutte overwhelminE_,,

LiIe most Ameritans, Mr. Elliott said he
r,?iisi:,^ll":"i'"Hff .Iilfl1lfil..I},$:,
sald Ur. Elllort, the arristic diiector oi UieNew.croup. ,,I was I big fan o, the moviesallo l,reaily appreciated the stylo of actingand the. atiention to detall and the intrlca:clesol Ine subtexts. But lt wasn,t until I saw
a vldeotape ofone of his plays that I realized
ne was a playwrlght too,,,
, Mr. Lelgh,5d, ls a bit professorial tn his
Le-T-"}rg. and dress, wtrh the sharplyslopeo shoulders and bent neck of a niair

control ard then resolvis itself,aithe end.,,In this play, the situation bacomes moreand,more corfusing. Everything gets worseunill rne end, when.they,ve Jusa completelygone haywire and that,s the sd.,,
. Now that his fum career is on such a solidtooting, Mr. Leigh said he does not foresiJreruming to stage work anytime soorl"for me, these days, fllm is glorious andconsumlng and what lt,s all about,,,he said.
-l-4tl.lttJ9 be plettv aamn exciunj toIlT.lny interest..l love theater, bui laooesnt_really reach the people I want to
I'^if,'.lt l lJ3i.tJI .S-'^ [}td.'!,Deopte who
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characterc are so slow to unders',and
e3ch other - ir has an insinuating
power.

Elliott's direction Pushes the ac'
tors to the bearable limits of abra-
siveness with memorabie results.
Best of all is Adam Alexi'Ivl;alle'
wbose pdrformance as the Arab is
the playl main source of counter-
point emid the complex motivatiors
swirting around him. he Projects
only a modst desire to have ssI.

'Goose-Fimples' lays bare'70s excess
NEI/ YORK - Pla1.*'right and

ilmmaker lvlike Leigh (Nahed. Se-
crets & Licsi has become an olI-
Broadrvay cottage industrY, with
piays olc and oerv being produced by
the New Group, headed by hot young
director Scott E[iott.

The latest entry is Goose-Pimples,
a porfayal of garntlous suburban
Londoners in tbe libidinou 1970s.
Written in 1981, it's perhaps more
powerful now than when it was ne\r,(#*yz out of lour).

The casual sex. recreational
drunkennes and chain smoking so
fashionable in the ?0s now seem far
Iess savory, particularly intermin'
gled with the vapid conversation and
mirtlJess laughter in this story of
Ihree men and two women seeldng
ioolish. cruel weekend fun.

They rarely consider conse-
quences. The men blithely degrade
women and are truly nasty Io an
Arab businessman rvho mistakes
their apanment for a brothel.

He becomes a blanlc page on
which the orhers project their.

Staqe Eeview
By David Patriuk Siearns

drearns and bigoui'. Nonstolbright
casino *'orker Jackie (Caroline Se1'
mour) thinks he's a wealthlrshipping
magnate when he's actually arl ani-
mal trader. To foul-mouthed, unhap-
pily rnarried irving (Mat Baker),
he's merely an unwanted foreigner.
While the play can be tedious - the

Best of all is Adam Alexi'Ivl;alle' wbose pdrformance as the Arab is the playl main source of counterthe complex motivatiors
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Gilli Foss, Sam
Rochrell, Adam
Aleri-Malle
and Garotine
Seymour, lrom
lctl, provide
sauce lor lhe
"Goose."

GO0SE-PlilPtES. By Mike Leigh, directed by Scott Elioft_
TIe New Group. Judih Anderson Theatre. 42nd Skeet west of
Niilh Ayenue, Manhattan. Seen at Monday's preview.

By Linda'Winer
STAI'FWRTIEN

HEN THE CAR SALESMAN with
the g_old neeLlece sings along with
Rod Stewan's "Do Y6u Thiik I'm
Sexy?" while tidying his fake leop-
ard-skin rug - and nobody but tlie

A Wbrking Class Act
Chilling comedy raises' Goose-Pimp1es'

audience laughs - we assurae we're in cartoon
sosial-wanna-be land. When the lankv blond dishwith the urrinkled black nylons pleadi, ,,put gome
Bar4r Manilslr sn" - andnobody sneers but us -we think we're in that place whlre satire is easry
and audiences are given permission to feel superi-
or_to the pathetic strivers on the stage.

But it would be a mistake - a big-mistake - toget too comfy and smug about the targets in
"Goose-Pimples," which the always adveiturous
New Group opened last night at th; Judith Ander-son Theatre. The bright yet preciously chilling
198-1 comedy is by Mike Leigh, the English film-mnker ("Secrets & Lies,"-"11aked,"-.'Life Is
sweet',), whose detailed observations of Lpndon's
working class have managed to touch broad inter-
national audiences with their layered understand-
ing of compler hr,'nanif

There is flesh-raising cruelty, for sure, in the
-play'-s farcical depiction of working stiffs who
Lg"gh! the upward-mobility packagiof the early
Thatcher years. But Leigh's knon'ing blade cuts
beryond his victims to the va.lues thal have trick-
Ied down to them. Ultimately, there is a sad, al-
mo-st tender compassion for all the world's poor
fools who covet the trendy accoutrements of thepowerful, without a chance at real satisfaction.

Two years ago, the New Group and artistic di-
rector Scott Elliott had their first big success
with Leigh's "Ecstasy," a gritty, emtic snapshot
of mixed emotions that taught New York thea-
tergoers thet Leigh was a prolilic playwright
long before his movies made him famous. El-liott, Iast year's director flavor of the month,
then ventured to Broadway with underappreciat-

Back ndth bjs own 0ff-Broadway group at the
sceae of the climb, he seems unscathed bv the com-
mercial battering and at the top of hii game in
another darkly naturalistic, edry Leigh discovery.
The -comp_any muse, the tough, sexy and funny
Caroline Seytnour, is also back, after a rnore con-
ventional outing in "Present Laughter." This
seems right.

-Se5nnour plays Jackie, a smell-time croupier
who rents a roorn in the laughably swinging padin a London suburb where blue-collar worliers
move when they're moving on up. The flat be.
longs to Vernon, a would-be yuppie car salesman
- he sells little Metros - and is lovingly over-
decorated by Kevin Price with screa-ing zebra
sTellpaper, a black faux-leather couch, a ielf-im-portant bar and what Vernon calls his "music
center."

Y/hile Vernon is being fleeced at a restaurant by
his fellow macho-geelry salesman {played with a
Pinteresque sense of squalor by Max Baker) and
the bitter wife with whom Vernon is having an
affair (the deftly droll Gillian Foss), Jackie hope-
fully brings homea Saudi named Muhammad, who
speaks almost, no Englisl:. She thinks he's an oil
sheik who will change her life. Hs thinks he's in a
brothel.

That Elliott and company frnd this kind of humor
in such seemingly tired farce conventions as slam-
ming doors, uppity courrtroners and language-iden-tity miscommunications is surprising. That they
manage to make us feel both guilty laughing at the
characters and moved by their racism and their
aped opinions of unions is even more impressive.

Too much cannot be said about -the impor-
tance of Adam Alexi-Mafle, an ltalian-born, in-
teruationally trained actor who plays Muham-mad with a startliug coubiaation of
befuddlement aud imperiousaess. Speaking for
the most part in what seems to be idiomatic
Arabic, Alexi-Malle keeps -aki.g us reassess the
would-be sheik's sense of himself in this iacreas.
ingly chaotic a1d dengerous situation.

Eric Becker's costumes convey a lovely juxta-
position of ridicule and authenticity, as does ev-
e4rEhing else in this vicious but empathetic pro-
duction. Leigh used to create his plays
collectively through improvisation, and shares
royalties from revivals with the original casts.

Too much cannot be said about -the impor- tance of Adam Alexi-Mafle, an ltalian-born, in- teruationally trained actor who plays Muham- mad with a startliug coubiaation of befuddlement aud imperiousaess. Speaking for the most part in what seems to be idiomatic Arabic, Alexi-Malle keeps -aki.g us reassess the would-be sheik's sense of himself in this iacreas. chaotic a1d
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'Goose.Pimples'
The eharacters in Nlike Leigh's

1980s piay, "Goose-Pimples," may be
the inost unsympathetic he has ere-
ated. Knog,n more for movies iike
"SeereLs and Lies." Leigh is some-
thing of a British ehampion of work-
ing-class strivings. It's somewhat

shoeking, then,
to see five char-
acters in search
of any redeem-
ing value, pa-
rade their poly-
est,er maierial-
ism around the
N erv Group
stage for the
first half of
"Goose-Pim-
pies." The two
car salesmen. a
\\'ife. and a fe-
male boarder
are as stupid as
they are coarse,
raeist, and

tasteless. When the boarder brings
an Arab tourist back to the wlgar,
Vegas-like. leoparci-skin. leather-up-
holstered flat. rire tun reall-v begins,
pardcuiariv since neither speaks the
olher's language.

Why is Leigh having such a good
time at their expense? And it is a re-
lentlessly good time. as their mood
srvings go from swooning over Bary
Manilorv to Archie Bunkerish race
baiting to endless preening and
gr'oping.

It w'on't come as any surprise to
those v-ho've seen Leigh's movies
that the real tu'get here isn't the
tive characters, but the soulless
greed and materiaiism of Margaret
Thatcher's Engianci. As the overtieu'
comes into focus. the eomedy moves
from sadistic siapstick to social sat-
ire. Their hankeringrs for a Rod
Stewart "Do l'a Think I'm Sexy"
Iove iife and a high-rolling furanciai
windfall axe a traD. not a path to
happiness. As one of the eharaerers
comes to realize the trap they're in.
their plight is almost as tragic as Ed-
dic (larhone'c

the New Group who also direeted
Leigh's "Ecstaoy" here and Miller's
"The Ride Down Mt. Morgan" at
l{illiamstorrr, keeps the aetion at a
fever piteh. Three ofthe four British
eharacters rvere born in England be-
fore settling in the States. enabling
Ellioit to eircumvent union probiems
and still have people rvho speak
Leigh's ianguage. Caroline Seymour
is the star ofthe quartet. particuiar-
ly when she combines vith Adam
Alexi-Malle. astoundingly funny and
sympathetie as the Arab tourist.
(You may have seen him in the origi-
nal cast of"Titanic.")

Someone at the club n'here Sey-
mour worls asked her to take him
home to meet her fiends; he thinks
the two women are prostitutes and
the men their attendants. As the sec-
oncl act becomes less assaultive (al-
though audiences could have a ciass-
aerion suir for second-hanci smoke),
the British characr,ers show their
stripes. Thev are, for example, ail
anti-union. rejecting a real possibil-
ity of social change in exchange for
beeoming the British eqnivalent of
Reagan Demoerats. That and what
it impiies in terms of material vs.
group values. is their undoing.

Is Leigh convineing? Not fuily.
But by sucking us in. by making us
think lhat we're laughing at these
eharaeters, the joke may i:kimatell'
be on us.

when she combines vith Adam Alexi-Malle. astoundingly funny and sympathetie as the Arab tourist. (You may have seen him in the origi- nal cast of"Titanic.")
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GtltlsE.PIMPHS
lGII0Il A New Gmup presentatioB of play
in two acts by Mike Leigb- Directed by
Stott ElliotL Set, Kevin Price; costumes,
Eric Becker; lighthg, Jan Kroeze; sound.
Raymond D. Sdrilke; musig lbm Kochaa;
stsge manager, Jobn Harmon- Artistic di-
rector, ElliotL Opened Dec- 18, 1997, at the
Judith Anderson Theater. Reviewed Dec.
16; 95 seats; $30 top. Running time: 2
EOURS, 15 illlN.

CasE Sam Rockwell (Vernon), Caroline
Seymour (Jackie), Max Baker (Irvirg),
Giili'r Foss (Frankie), Adam Alexi-Malle
(Muhammad).

ByROBERT L. DANIELS

ike Leigh's fercely comic
'Goose-Pimples" abounds
in non-sequiturs, warped

Iogic and se:rual innuendo. With
the menacing undererrrent of a
dinnsl paftygoae sour, the farce
(written iu 1981, 15 years before
the playwright had his mass-
audience film breskthrouoh with
'Secrets & Ues') reveals l-eigh's
dark and daunting edge.

The actors skillfullv spew a bar-
rage of abrasive exchanges and en-
gage in some raucous knockabout
physical encounters. Story is set in a
Iondon suburb in the early 1980s,
when the ambitious working-class
car salesman and confirmed bache
Ior Vernon (Sam Rockwell) invites
nerdish colleague Irving (Max
Baker) and his sexually charged
wife, Frankie (Gillian Foss). over for
a quiet dinner. When the steaks in
the tridge are discovered to be
spoiled, the trio ope to eat oul

Enter \Iernon's lodger, Jackie
(Caroline Seymour), a somewhat
ditsy and very naive Soho gambling
croupier, who brings home a man
she mistakenly believes is a Middle
Eastero oil sheiL The non-English-
speaking Muhammad (Adam Alexi-
Malle) is in reality a sheep frrsrer
who thinks he has been brought to a
brothel. When Vernon and his
guests return, the atiempt to conr
municate with the perplexed Arab
turns small talk into a hilarious game
ofcharades.

Various infldelities and miscom-
munications lead to an explosive
melee fueled by irreverent humor
that can bestbe described in current
terms as politically incorrecl

Aleci-Malle superbly fu ses qpres
sive body language and tachrred
English into some very funny busi
oess as the misplaced foreigner.
Baker's absurdly conceited swagger
and incessant cackling defines Irv-
ing as a world-class loser, and Sey-
mour adds a sweet vulnerability to
the susceptible Jackie.

Leigh's plal, is a neatly struchred
romp, and director Scott Elliott has
braced it with a frantic pace that ex-
plodes with sudden fury (the play-
wright and dAector last collaborated
on the acclaimed "Ecstasy"). Kevin
Price's bachelor-pad set, with its se,
ductive leopard-skin colors, is prop
eriy plush and tasteless.

Aleci-Malle superbly fu ses qpres sive body language and tachrred English into some very funny busi oess as the misplaced foreigner.
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TOUGH TTMATRE, TBRRIFIC PERFORMANCES

Some yearc ago, at a Broadway
musical, we were inroduced to a man
who said, " I never go to see dramas. IfI want o be depressed I can suy
home." How wmng he was. The bleali
content of much of the ltreater we've
scen rccendy has provided somc of the
most elccuic and exhilaradng momenr
in a qrmcrrcnrury of rcviewing.

If ym can beg c steal a ticket to
"Mofo,'- go. We carne lar to Jez But-
rtrsorth's slam-bang rhearcr nok, pr.rt
off by vod of its pofanity and physi-
cal violencc.

olrcc urc got fte hang of the ac-
cents and jargon particular to a half-
dozcn denizcns of a secdy Soho(Lmdon) circa 195g, wc
wcre caught up.in a coorpressed equi-
valent of ?ulp Fiction" and "Ger
Shorty" *rat could only happen in live
thcatcr.

Enter the world of "Mojo," or more
specifically the dead<nd degraded
Iives of Swecs ( Parrick FiuSerald),
Pots (Mauhcw Ross), Baby (Clark
Grcgg), Skinny (Chris Bauer), Mickey( Jordan l-agc) and Silvcr Jcfrnny
(Joscph Kcm), and yol'tl bcgin n feellitc 1ou'w poppcd a handful of rhcir
little whirc dicr pills.

A silver jacker, a blue binhday
cake,ajuke box and a dead body arc ail
the props direcrcr Neit pepc needs to
convey lives with no exil. Like flies in
a bottle, he kecps his cast in consunr
moion wirhout proglcss as they try to
makc derls, make trouble, sunive,

The mosr satisfying momcns of

flat for a dinner pany. Thcy arc righr ar
home in Ket'in Pricc's tlated scr rr,irh
it.s gfi16sy1s bnr stools. black lcatlrcr
couch, laur dgcr rvalls antl leoudrt!
rug. Rod Stclvafl is on thc stcrl:(,. thi.
drink of choicc is Scotch antl rvat*r. Ttr
supply a currenL of lension, Vcrnoo
and Frankic arc having an affair. The
second- hand smokc fmm ficir ncr-
vously puffcd cigarenes could inspirc a
hwsuit.

The caulysr for disascr arrivcs in
comic innocence when Jackie brings
Mohammed (Adam Alexi-Ir{alli) horft
from work. Shc's misuken dre dapgrr
visiting Arab sheep farmer tor a mit-
lionairc sheik. Mohamnrcd thinK Jack-
ie is a prostitute- and Vemon's flat is
!T Yofi:!, The ercning's ensuing
&bacle might sccm.funny ro some. Wc
wcre never less &art uncomfortable,
and by evening's end aeually qucasy.
as lhe action onstage turned from door-
slamming farce rc ugly hanrls-on
IaCNM.

Erery season thcre are a handful of
pcrformarrces $ru bccome a parr of
tlrcacr lcgend. Artam Alexi-Malh.s
urn as bemuscd, besrildstd, sweadng
and linally terrified Muhamnrcd is
arnong Ucm. .Whcn *re rcrcr wakes,
aftcr vomiting (ycs. onsage) and pN-
mg out from thc liquor tha's bcco
forccd upon him, his melamorplxrsis
from a man gut for. nighr on thi torn
to s hsplcss-llurvivpr in hcII cvokcd
T*S. Elbu 'This is rlrc way rhc worH
cnds..Not with a bang but wirh r
whimper."

Wc can't say we enjoyed Mikc
I.c,igh's play, but $,e can't forge! iL
Wi& tighr direcrion and a fine cisr, ir
cgrui.nly did is jobJr gave us goose
ptmples.

Clickers ar 2 I 2-279-4200)

MaxBakerGilliFoss,AdamAlexi-Maltc,camlinc se.nnourotdsanRockwellinascene
ItomThe NcwGtoupptoductionofMikeLeigh's -Godsc-pirnptrt,atn"iraiii^ii)ii
I hcatrc-

'lgojo" come in lhe evcning's final
scene- The only clue we'll divulgc is
rtrar-the nighrclub owner's son Aaby, a
semi-vacant go.fcr, proves 1o Ue "maO
only north-by-nonhwesr" Clart Greggis terrific in a crcepy bur appealing
award-worthy per:formance, with ku&i
to & csst that madc us fcel we'd uken a
purch in &c ribs and comc up smiling.

We hope "IyIo.io." due to-closcJan.
17 can find anorher home. Ifyou could
hamess lhe cnergy onsuge ir thc At-
t-antig ]hearer Company you could prt
rhe lighrs back on in Maine. Cficters ar
?12-23942m.. 336 w. 2& SL)

'I'm not intsestsd in creating
theater rhat invariably I frnd polite wirh
no sort o[ amuserngr! or revelation..
dircctor Scou Elliot has becn quotcd o
say. He sticks to his word in the New
Group's reyiyal of "Goose Pimples,"
Mike I*igh's unrclerring btack l98l
comcdy about a quarret of worting
class Brits whose upward mobility has
led thcm ro brpak out in a rash of
norvcau-rbhe.

Vernon (Sam Rockwetl), a car
salcsnan. his lodger, dimwitted Jackie,
8 nightclub hosrcss (cxccllent Croline
Seymour), kving (Ir{ax Baer),
Vernon's friend and co-worker and his
wife, Frankie (Gillian Foss) have
gathered at $le fonner's boxy London

The caulysr for disascr arrivcs in comic innocence when Jackie brings Mohammed (Adam Alexi-Ir{alli) horft from work. Shc's misuken dre dapgrr visiting Arab sheep farmer tor a mit- lionairc sheik. Mohamnrcd thinK Jack- ie is a prostitute- and Vemon's flat is !T Yofi:!, The ercning's ensuing &bacle might sccm.funny ro some. Wc wcre never less &art uncomfortable, and by evening's end aeually qucasy. as lhe action onstage turned from door- slamming farce rc ugly hanrls-on IaCNM. Erery season thcre are a handful of pcrformarrces $ru bccome a parr of tlrcacr lcgend. Artam Alexi-Malh.s urn as bemuscd, besrildstd, sweadng and linally terrified Muhamnrcd is arnong Ucm. .Whcn *re rcrcr wakes, aftcr vomiting (ycs. onsage) and pN- mg out from thc liquor tha's bcco forccd upon him, his melamorplxrsis from a man gut for. nighr on thi torn to s hsplcss-llurvivpr in hcII cvokcd T*S. Elbu 'This is rlrc way rhc worH cnds..Not with a bang but wirh r whimper."
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THE MAN WHO WASNT THERE-(Review) ./ (movie review)Author/s: Todd Mccarthy

I ysl .lil.n! (in U.S.) rdease of a Working Title production. (lnternational sales: Good Machinelntl., N.Y.) Produced by Ethan coen. Executive producers, Tim Bevan, Eric Fellner. co-producer, John Cameron.

Directed by Joel coen. screenplay, Joel coen, Ethan c,oen. camera (Deluxe B&w), RogerDeahns; editors, Roderick Jaylle?,Tricia cooke; musig carter Buiwell; production iesigner,Dennis Gassner; art director, orris Gorak; set designei, Jeff Markwithj J"t d."o."tor, dri" '
spellman; costume dgsien91,. Mary Zophres; sounaloot'uy Digitar,/DTiTsDDs), peier krii"na;supervising sotrnd editor,_S.]<iR levsay; associate produier, [obert Graq assiCtant director,Betsylilagruder; casting, Ellen Chenoweth. Revietved at Cenn6 Film Fesiival f"o.p.iingi, M"V13, 200'l . Running time: 116 MlN.

Ed Crane
Doris Crane
Fraak
Big Dave
ann
Nirdlinger Katherine Borosltzcreighton Tolliver Jon polito

Birdy Abundas Scarlett ,Johanssonwalter Abundas Richard ,Jenkins
Freddy
Riedenschneider

Carcanogues

Billy Bob Thornton
i'rances UcDormandUichael Badalucco

James Gandolfini

Tony Shalhoub
Adam Alexi-Hal1e

.MAN'CUTS 
HAIRY TALE

The coen brothers tread into James M. cain territory with -The Man who wasn't There,. butY!|]* tasty results than erther Cain or the Coenithemselves at tn*i Lest. Sfrooting inddicious black-and-white but papering ovs most of the central incideni with incessantygicgover narration, the always inventive team tdls a typically nolrlstr iate of aduEer,blackmail and murder at a dramatic rernove, and with an iptry *rrJ titr. character who setsnew standards fnr opagueness and-passivity. The otherwisi b-eautifullv made picture a .*;ithe C,oens' second-tier efforts artistically ind commercially.

lvo9a-t-ively set in small-town Santa Rosa, Calif. (the scene of Alfred Hitchcock's .shadow of aDoubt') in 1949, Pi" hT all the ingredients at hand for 
"n *ti"ing ti* noir. rtt ttre wav ttrecoenshavedecidedto tell their story, howwer, that uncommonly mirtes the action and saps it ofits potential heat and tenslonj the vienv-er is largdy told about;fi;ilil; rather ihanfing-'shown- Tactic has the effect of all but eliminatinl sienes of dramatic "#fr*t.tion, makes theyam's dramatic twists less surprising and serilousty orrtaits itr. 

"pp"nrrities for the co€ns toplay to their habitual and most reriab-le strength - snappy, wildty imaginativ; ,;gilJ;; --
period dialogue.

!*shly assuming the role of. one of cain's milquetoast fall gt{ys, Billy Bob rhomton is Ed
9"n",.3-.sl"y-]9okin9, close*motrth barber who cuts hair if.ngsoi, tris urottrer-in-ta,aaFrank (Michael Badalucco), an eryansivefdlowwhooumstn Jip*aa"*mostof thetalking
l[rl:I!: l-*"1?-:.onger in for a trim named.odgtlto,l i;rir. tlon potito, recailin!'"AKm I amlroff right down to]tis toupee) mentions a hot business opponunity ln ary-creinin!for which he needs a $'l o,000 invesiment, Ed decides t" try i" cr"rfuL rriJuneventtul lot in lifeby blackmailing Big Dave (James Gandolfini), whom Ed kd; is ha;;j'an atrarr with his wife,Doris (Frances McDormand).

Carcanogues

Adam Alexi-Hal1e



of the story unvdls the fateful ways in u/hich Ed's move affects othss' lives. Big
e that he'll be thrown out of his marriage and lucrative position running his wife,s

department store if his infidelity is revealed. Thus he pays the l0 Gs, which he believes
en dernanded by Tolliver, who also approached him about the investment. when Big Dave
that the extortionist is actually Ed, he goes on the attack in the film's only forcefuily

scene of action and violence - with sorry results for him.

The nifty twist at the beginning of act two has Doris, who doesn't evtrt yet knorv that her
hrcband is wise to her philandering, arrested and charged with Big Dive's murder; Doris, it
turns out, has been hdping her lover "cook the books' at the department store, and Ed tdces the
extreme measure of hiring the best latr4yer in Northern California, Freddy Riedenschneider
(Tony Stralhoub), to try to save his wife from the chair. To finance Fredd's extravagant ways,
however, Frank hre to sign the baber shop over to the bank, one of the many unantiapated
domino effects that Ed's ill-advised investment decision has around town.

Without revealing much more, it can be said that there are at Jeast two more unanticipated
deaths (both off-screen), a gradual awd<enins of emotion in Ed that at last Dromots a deorea gradual awd<ening of emotion in Ed that at last prompts a degree ofrtt Lq LtrqL al ta-L pivlltlJta a ugytgt
enthusiasm in this most tacitum of men and a denronstration that the long arm of the law can
reach out in highly ironic ways, as an odd late-in-the.game detour of not inconsiderable charm
takes the tale directly into terrain mapped by cain in 'The Postman Always Rings Twice."

The film holds the interest, to be sure, but more due to the sure sense of craft and precise effect
that one expeets frorn the C,oens than from genuine involvenrent in the story. There are some
lovely poetic moments -- Ed finding neighborhod teenager Brdy (Scarlett Johansson, mucfi
grown since 'The Horse Whisperer" and vay giood) quietty playirS Beethoven on a grand piano
on the mezzanine during a department store Orristmas party, humorous haircut montagd ltheCoqE got the ide for this film frorn a haircut pcter on the set of 'The Hudsucker prory") and
asuccessionof domeanddiscmotifsthat. plryfully link images of imprisonment, physicai peril
and, of all things, extraterrestrial visitation.

But Ed's mostly inert physical presence and alFbut-eontinuous ffow of narration make the tale
proceed at what seems like. three-quarters speed, a sensation compo.rnded by Ed's acknoude@ed
self-image as 'a ghet" and the wide. spread use of doarisfi Beethoven pixro sonatas as musiid
backgrowrd. lf anyone today might have been thought capable of writing brilliant pulp
narration, it would have been the Coens, but the prce has a damp, tappe*down quaiity that's
neither very colloquial nor especially engaging.

Wearing a wavd salt-an*pqper toupee and spending much of his screen time smoking in
repose while his v.o- does the narrative work, Thomton is quiet, watchful and thoughtfrl, evenif his character finally reveds himsdf to be no brigtrter than he seemed at the outset.
McDormand has precious littte to do as the strrying:wife who doesnt mind having to do all the
talking in the family, while Gandolfini has an outstading scene of comic distress s he confesse
his own indiscretions to Ed- Badalucco, Polito, Shahor6 and Adan Alexi-Male, the latter in onenifgr scene as a piano teadrs with a grand seroe of style, punch wer their roles in a verywdcome manner.

Reglllar.Coens lenser Roga Deakins makes the most of a rare opportunity to shoot in blac*-and-white,.combining with Dennis Gassner's production design, i,tary Zoltres' costumes and an
astutely selected combo of Southern Califomia locations to crlate aluperior post-war, small-
town period feel.

Adan Alexi-Male, the latter in one nifgr scene as a piano teadrs with a grand seroe of style, punch wer their roles in a very wdcome manner.



The Man Who Wasn't Thereff*
By MichaelWilmington

Get theaters and showtimes for this movie

"The lllan Who Wasn't There', is a film noir for
devotees. This latest picture by moviemaking
aces Joel and Ethan Coen should appeal mightily
to anyone who likes ffre classic old American
crime story: the crisp, smart, brublstorytelling in
the novels of James M. Cain, Dashiell Hammett
and Jim Thompson, or in vintage'40s thrillers like

ow 'Double lndemnity,' "Detouf or.Out of the
Past "
Cain is the main model here. Like his novels
'Double lndemnltf' and "The pos&nan
Always Rings Tudce,.' this is the story of an
ordinary guy who beomes ensnared in evil and
crime. Set in 1919 in Santa Rosa, Calif. -whichwas also the site of Alfred Hitchcock's "Shadow
of a Doubt" - the Cqens'film is both a loving
r+creation and a witty re-jiggering of '40s noir.
Like Hitch's movie, it,s a portrait - not especially
violent, but seething with angst and menace - ofws a quiet, unexceptional small-town life that
suddenly tums mean and dangerous.

"The Man' of the tifle is a taciturn barber namsd.
Ed Crane, a chain-smoking middle-class loser
trapped in a lryless existence, who nanates the
story of his oum downfallin a flat, toneless voice
so empty of emotion it can chill you with
nameless dread.

Ed is a role that Billy Bob Thonrton beautifulty
underplap. He suggesb what Humphrey Bogart
might have done with milquetoast roles. jn falt,
with Thornton's dark omplo<ion, sad eyes,
fedora and mnstant cigarette, he often looks and
sounds like a suburbanite Bogey, robbed of his
energy and his irony.

Ed is one of those pople so freakily detacfred
from life that everyone else usually ignores him
- which never seems to bother him. people talk
at him, through him or right by him as ne iuts trair
experfly at tre barbershop of his endlessly
talkative brotherin-law, Frank Raffo (Mictrael
Badalucco) - and then goes home to his
faithless and mntemptuous wife, Doris (Frances
McDormand). He even sits placidly at regular
dinners where the Crane' main guest is Big Dave



Yet'The llan hlho WasntTherc'is also a
deliberate departure, as modem a take on noir as
Godards *Bt€atttlsss' and Truffauts'Shoot the
Piano Playef were in the early'60s' The
pfro@raphy, shot on Tedrnicolor stock with
modem equipment, has more richness and
softness. lt's closerto "BtuafflBs'than to
"Double lndemnity.'And though the film is
obviously a pastiche of Cains kind of story, the
Coens have an enlaryed perspec{ive' Cain was a
favorite writer of the French existentialist novelist
Alb€rt Camus. [n a way, Camus' most famous
novel, oThe Strangerr" is his version of a James
M. Cain story. And "The Man Who Wasn't
There' is obviously the work of writers wtp know
Camus as well as Cain, and wtp also know the
reasons why film noir today is onsidered art and
not trash.

Like allthe Coens movies, oillan" is supremely
self-aware and darkly, hellishly funny. lt's also
brilliantly written and acted to a farc-thee-well by
an outrageor.rsly god cast. Eveqone in the cast

- induding natcomerAdam Ale,YLMalle as a
prima donna piano teacfrer, and allthe smaller
rol+players - seems unimprovable' (Gandolfini
is at his ahsolute tt*"Sopranc'best')
But, perhaps thanks to Thomton and
McDormand, who brirE starfling levels of
repressed feeling to their seemingly tacitum roles,
this is also a sad film. lt has an almost cosmic
melancfioly. The Coels'most typicalthemes are
stupidity, self-delusion and mischance, and they
can regard them either affectionately, as they did
in 'O Brother, Ulftrere Art Thouf orferociously
and comically as they do in "Blood Slmple' and
'Fargo.'"The ltlan Yllho Wasn't There" is a bit
of botr. Like its anti-hero Ed, ifs soft-spoken and
full of fear; it keeps us uneasily awaiting the
postnan's last ring.

lt's also brilliantly written and acted to a farc-thee-well by an outrageor.rsly god cast. Eveqone in the cast - induding natcomerAdam Ale,YLMalle as a

seems unimprovable'

rol+players



bowfinger
by Paul Nobb

Now
Staning: S-teve Martin, Eddh Hurphy, Heather

Written By: Steve
Directed By: Frank

Released By: Unfuersal
Rated PG'13 for sex-rclated materlal and language

Bowfingerreminds rne of The Producers, one of Mel Brooks' best
movies, but ifs a slim reminder since Bovvfingernot only takes the idea

of The Produeers and updates it, but improves on it as well.

The idea is simple, Bobby Bowfinger (Martin) is an out-of-luck movie
producer/directorwith dubious credits from years ago (in his memorabilia

he had not yet gone gray). He is handed the perfect action movie soipt
with not only a great frtle: Chubby Rain, but also a great catch phrase:
"l'm gonna gpt you suckas.r" However, in order for his discovery to be a

"go" picture, he needs Kit Ramsey (Eddie Murphy) to agree to the
project. One major problem: Boufingers approach to Kit is received with

an emphatic NO, and a toss ftom Ramsels limousine. Whafs Bobby
going to do? Well, certainly not tell his crew that he's failed. He lies and

tells his troupe that Ramsey doesn't llke to know he's on camera;
therefore the lines must be delivered without his knowledge and filmed in

secrecy. Thus, a movie is made without the acto/s knowledge with a
budget that could barely be a down payment for a car.

The actors do well, Eddie Murphy pefiaps the best. His at once
neurotic and egotis{ical KIt Ramsey contrasts so well with Jifr(a Kit

Ramsey look-a-like) that his roles capture the spodight of most of the



comedy. Steve Martin etrectively plays the straight man, where his
opportunities for humor are found rnostly in portraying a bumbling idiot of
a filmmaker who attempts to look importanl The way Martin yells 'Gutlo

in the film was so simple and subtlety funny, it may go over most
viewers'heads. HeatherGraham is boring as usual but also stunningly

gorgeous. Luckily, her role only calls for her to look cute most of the
time and the situations deliver her humor. Finally, Adam Alexi-lt/lalle

surprised me as the hilariously inept screenwriter of Chubby Rain,
providing a great balance to the Bowfinger troupe.

Fortunately, Bowfinger has less one.liners than it does great comedic
situations, something that is severely lacking in comedies today. Steve

Martin's stand-up was always more about doing something funny than
delivering a great punchline, and thats reflected in his writing. Who better

to direct Bowfingerthan Frank Oz, a director with a great sense for
funny situations, as witnessed by his previous work(WhataboutBob?,

Dlfi Rotten Scoundrels). This is a movie that after a few days of
thinking about it, the situations and characters seem more and more

funny. I already want to see it again.

Finally, Adam Alexi-lt/lalle surprised me as the hilariously inept screenwriter of Chubby Rain, providing a great balance to the Bowfinger troupe.
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ItlirS&leisure
A social evening to grve you oGoose-Pimples'

Waste no time. You have onlY
until Marth 1 to see The New
Group's production of Mike
Leigli's "Goose-PimPles" at OF
Broadway's IMAR Theatre. Mr.
Leigh, best known for his 1997
film *Secrets and Lies," has wriften
the funniest and most hamowinglY
brutal evening of social iutercourse
since Edward Albee's "Who's
Afraid of Virginia Woolf," and
TNG has given it a richlY textured
and layered production.

Kevin PriLe's set design. tells us
immediately where we are and who
lives here. It is a working-class
suburb ofLondon, the bachelor flat
of a GQ-wannabe automobile
salesman named \y'ernon (Sam
Rockwell). As he dashes on stag€
his lacquered hair is &e Perfect
match for the blackJacquered "mu-
sic center." His flippant affitude is
the embodiment of lrs allrrm he
chooses to play, Rod Stewart's "Do
Ya' Think I'm SexY?" The black-
leather bar with blue neon, the
black-and-tan zebra-stripe wallpa-
per, and the black leather sof4
iombine to create a chilling back-
ground for Kevin and his flat-mate,
Jackie (Caroline SeYmour), and the
guests who will comPlerc an even-
ing of friendships and dreams gone
dangerously wrong.

Eric Becker's costumes also go a
long way toward defining the Peo-
ple- who idhabit &is grasPing,-gropiug group. Kevin in shiny
black open-front shirts and Pans

0n thaAisle
by Lerry Ladlord

trat hug his butg Jackid in stiletto
heels, black mini-skirt and bare-
shoulder gold lame. Jackie goes off
to her job as a crouPier as Kevin
preprei a dinner partY for a fellow
iar- salesmarL Irviug Max Baker)
and his wift Frankie (Gillian Foss),
(with whom Keviu is. having an
atrair). The guests arrive with a
cheap bottle of wine as a host gift'
and little more to offer than
Frankie's nasty little digs about the
flat and kv's merciless sexual in-
nuendo to everY line ofdialogue.

As can happen in such eveirings,
however, and must in the theatre,
things begin 'to go wrong. The
steaks that Kevin had expecrcd to
serve tum out to be ranci4 so he
takes his friends to a restauzmt to
eat- Jackie returns from work in the
company of Muharmad (Adam
AlexiMalle) an Arab businessman
whose English extends no further
than "taxi" and "hotel," whom she
believes to be a Sheik who will
help her make her forhrne. He
thinks she has brorglt him to a
brothel.

Kevin and gues8 retum and the
evening takes art immediately
threatening arm. Misunderstand-
ings lead to incriminations, drinks
lead to more drinks, which lead to
unlcashed biases, physical vio-
Ience, and even more devastating

emotional and psychological injg-
ries. Not for the faint of heart and
witheringly sobering when we find
ourselves laughing at some of the
same things that these unlikable
characters find funny, "Goose-
Pimples" takes mufiral exploitation
to new lows and theatical possi-
bilities to new highs.

Director Scott -Elliott keeps the
play and his audience in a frame-
work of rcal-t-ime immediacy and
has guided his actors to a perfect
balance of vulnerability and thc
threat. There is not a wasted ges-
ture or laugh,.there are momeuts of
shock, of hold-your-breath expec-
tation, and of hilarity. Mr. Rockwell
and Mr. Baker make us cringe at
theA chauvinism. Ms. Seymour and
Mr. Foss are the essence of what
are basically two sides of the same
character: one single aud full to
firpty hop€s, the other older and
married aod soured on the realiza-
tion that the hopes won't happen.
Bcst of all is Mi. Alexi-Malle, an
actor's actor, a lesion 'in under-
stated stag€ tcchnique. His fluBer-
ing fugers md dating eyes express
his confusion, hisiesird$is hurt
and his imp*ience even as the rcst
of his mple body is at rest in the
folds sf that black leather soft that
&minues ev€rything.

Goose-Pimples ,s at INMR
Theatre, 420 West 42nd St., NYC
through Marh I only. Iickers are
s30- 825. (2I2) 27e-I200.

Bcst of all is Mi. Alexi-Malle, an actor's actor, a lesion 'in under- stated stag€ tcchnique. His fluBer- ing fugers md dating eyes express his confusion, hisiesird$is hurt and his imp*ience even as the rcst of his mple body is at rest in the folds sf that black leather soft that &minues ev€rything.
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In a scene from
"Goose-Pimples,"
below, are Gillian
Foss, left, Adam
Alcxi.Mdleand
Carolinc Scymour.

By PETER ItlARI,$ Drama Dept.'s succcss is a testament to a lrew vitalltv otnon! a
!q9 ot !ge,scrappy, creatlvety pumped-up thearer iornpanTee
ln New.York City thnt are eagerly stiglngthe irind ot serlouo,
lnnovatlve plays, lmmac[latety laced comedies, provocatlve
dramas and sparkllng revivals that perforce constiiute the heartol the menu ln a real theater town.

The Drama Dept. is ln the vanguard of a phalanx ol newlypromlnent groups thot seem to be cclipslng older companles llke
the Manhartan Theater Club nnd pliywrlghts Horizbns as the
domlnant force ln the presentatlon 6f new worX. And ln theproc$s, these compsnies are reshaplng the Off Broadway
theater. The roster of upstarts lncludeJstindout companies lke
the New Group, the Vlneyard Theater and the Atlantic Theater
Cgmpany, whlch are presentlng what emount to the best newplaya,ln New York ln the past year: the New Croup with lvltkeLelgh'r perversely hllarious,,coose-ptrnples',; the Vinevrrd
wlth Paula Vogel's smart, gemllke ,,Howi Learned to Drive,,
and the Atlantlc Theater with Jez Butterworth's rlveting, dar.

i-: Wt,"t hlnd ol vltamlns are they feedtng the prollflc gan3 at
6raf tliry entertalnmont powerhousl, the Diama'Dept.? - -
i ; e lttle more than hro yeats sgo, the group, a looie confeder,
ralon ol playwrlghtq performers rnd stage dlrectors, exlsted
olly- as some vague plans and a few press releases. Now, lt,s one6l lhe clty's hottest troues. Not only have lts four eclecuc
ffferlngs besn crttlcal rnd popular hltg, but neril week an
?itonlshtng qroryryqn - three ot thcm - will be playtng
sirnultaneously: "As Bees ln Honey Drown', at the Lucilli t 6rtel
Theater; "June MooNr" at the Varl€ty Anr, and .,Uncle Tom'sgabln," lts most recent productlon, whlch resumca at the Green.
?lch Hous€ on Monday for a weeklong extenslon.,: Who do thosc guy8- thtnk they ir!, Llncoh Center? ThatgBees" rnd "June" aricngaged fbr open*nded rulls st two ot
yanhattan's most dcslrabte small commcrclal playhouses ls an
ginazlng leat lor alledgltng Oll Broad$ay onipai:y that lacki
tqch baslcs aB r lheater of lts own. But moro than that, thei.: Continued on Pog€ ,



Enlering From the Wings, Drama's OffBroadway Upstarts
Malle as the crudo rnd, ultimately,
plliable Saudl vlslt0t ln "Goo3e-Plm.
ples" or those of Chrls Bauer, Pat.
rlck Fitz8erald and Matthew Ross as
the hapless, sycophantic hangerson
in "Molo."

Stlll, the portrayals by Ms. Sep
ntour and Mr. Gre8g resonate even
nrore deeply wlth the plays' themes.
"Coose-Pimples" iakes place in l98l
ln a suhurban Londoner's bachelor
pad on an evenlng when Ms. Sey-
nrour brlngs home Mr, Alexi-luallefor what she thinks is a bit of
nolworking and he interprets as a
cnrnal opportunlty, The violence
here is nrostly subtextual; Mr. l.eigh
sees it lurking ln the grasping capl.
taljsm and latent xmophobla of Brlt.
airr's long.r€pressed working class,
IUs. Seymour's account of an ambl-
tiurs casiro worker without cultural-
ly senslllve anlennae ls rendered so
credibly - and affectingly - that
you can't help but absorb the play-
wriBht's and the drector's lesson ln
the art ol miscommunlcalion.

Mr. Gregg, slmllarly, captures the
illsoucinnt menace of Mr. Bulter.
worth's conjurlng of a world of
snrall.time operators and henchmen
who speak a Mamet-like petols in
late 1950's London. The acror. one of

the loundlng menbeis ol rhe Arlan-
tlc. co[s llke a cobra ln the role ol
Babn the wtred, unpredlctoble son ofa murdered nlghtclub owner.
Therc's a sleek sensuallty ahoul Mr.
Gratg that comes to the fore in stun.
nlng moments. as when he hreaks,
suddenly, into a llttle two{tep across
the sta8e. He emlmdies the creepy
sense of perll that hangs over the
phy all the way thmugh to its shat.
terlrlg denouemeni.

Both plays are British hy birth, but
there are worthy home-grown pro-
ductlons ln small theaters as well.
The most entertaining of th0se is notI play per se. but an example of a
bravura performance nolctheless:
Ms. Bernhard's hilarious cry for at.
tentlon ln ,,t't sftl|. HERE. . , DAi[{ln," ,,n,"n resun)es its ntn .lt the
lVestbeth ln the Wcsr VillaBe on Jan.
t9.

Whether spewing lnveoive in
mlrthful tones or beltlng out golden
pop oldles ltke "Midnlghr Train to
Georgla," Ms. Bernhard is one of a
ktnd, Solo shows have become a wilt.
ed clich6 ln me-me.me-crazcd New
York, but this nctress-philosopher
shaker the form back to life. So poinr-
ed ls her commentary, she could be
elected chalrwoman of an Amerlcan

lntemperance Society by acctama.
tlon. The show is a must for anyofle
bored by the samo old thinB.

The trio of long.running hits -.'llow, LIaRNED ?O DRTVE'i trt the
Century Theater Center on East tSth
street: .,A5 BEES tfl HolttEy Dnowil"
al tho Lort(.I on Chriitophcr Street
and r.GRoSS tNDECEllcy.' at the Min-
etta Lale - have prfrved that
straiSht plnys can still hold rewards
for producers as well as f(|r o[f
Broadway alrdienees. But a couple of
olher strong, well-wriilen American
plays are closing too soon. ,,DEFytt{c
GRAVITY,', Jane A,tderson's lyrical
think plece on spoce anrl human po-
lential at the American Place lhcn-
ter on West 46th Street, and Richard
Greenberg's generational drama.,rflREE DAYS OF RA[{," a( the Man-
hattan Theater Club on We$t SSth
Slreet, are giving their final per-
formarnces on Sunday. They are af-
lecting productions that feature ex.
emplary acting, particularly by l.ois
Smith ond ,lonarhan lln(lary ln
"Grayity" ard John SIB[ery ln
"Rain,"''flrolc nre splen(lid portraylls, too,
ln a pair of rnore recent Oft Broad-
way arrivals. The 82.1,ear-old Mr.
Wallach, lor instance. is reirson

conilnued Ff om w eehenit po}e t if:I;",r,[:fl ,l{."#;; 
3"1[x, 

tlj' rll
zrns r,yo1o.,, Add.to rhese the suc- I:l'iilir1JlT'"1n'"feor'.B1
Celr Or."GroSs Indecency," the run. llrst-rate performers"are whetting
tyB.y lr1t at the Mln4t_r Lanc about, playSoars, appetltes for meary di
ot rll thlngs, Oscar Wllde's llbel case veri-nns. Upio'wn, ,,fhe Llon Ktng,'(r rhow, by the. way, that began tn may be roai.lnr llie thunder. But iothc commcrclally remote domrln of maiter how Uti tne noise on Broad-Otl oll Broad*ay), and the Of, wuy, ft iannor"aio*n out the livelyBroedwly llneup ls one of the most
trenchent and satlslylng tn years.

What thls slso adds up to ls an

;m[i:1Tjli";: ;l,"Ji: j:'"l"ffi: Inn ovative,
3l1ii[ffi3Jlf3,?Hlkjlti:; scrappy troupes
trSffi::'?l,ilffi*;'*";l;:j;l: are serving a
ffi''#.'3?",f,f,'J,:fi itx'i* banquet to lovers
companles - seemcd to be movlnt
iNuray ftom dram, ln favor of glm-
mlcky revres and [ovelty acts. lt's
lmtructlve to see how a few good
ptrys can turn the tlde. Conslder thal
hot too long ago, three oI the bener
knowl Off Broadway houses, the
Mlnetta L!ne, the Varleti Arts and
the Unloil Square. vere home to cold
and desultory enterprlses llke "To-
kyo Shock Boys," "Zomble Prom"
and "Tap Dogs." Today, all three are
lllled wlth plays: "Cross Indecen-
cy," "June Moon" and the less lnrel-
lCctually ambltlous, though emotion-ally rewardlng, "Vtsltlng Mr.
Green."

And the prospects for the next
gemratlon o[ smart shows are prom-
lsln8. Waltlng ln the wlngs are sev-
eral other small Off Off Broadway
companles llke the Adobe Theater
Company, Arden Party, Naked An-
gels, Trrget Martln, Theater Cou.
ture and SoHo Rep, and lncubatlng
theatorc llke Dlxon Place, Perform.
rnce Space t22, the Ohlo Theater and
the Flea, all of whlch seem capable
of breahout 3uccesses. (Adobe and
Theater Couture had especlally
strong autumns wlth two lunny
plays, "Duet! A Romantlc Fable"
and "Tell-Tale," whlch recently
closed at the Cherry Lrne Theater
after transferring from P.S. 122.)

So Olt Broadway, at the tnoment,
fe€ls a llttle llke Balduccl's Just be-
lore Ttanksgivlng: the shelves are
fully stocked wlth delectables, The
plays are good and so are the play.
ers. From Sandra Bernhard, per.
formlng to sold.out crowds ln her
Slorlously snarllng new one-woman

of serious theater.

buzz these days ln the crowded loh-
bles ol downtown playhouses,

What follows ls a short tour past
the tlcket,aaker6 and lnto the 200. snd
300-seat Off Broadway audlrorlums,
where some of the Season's best pro-
ductlons are nestled. While some
may run for years, olhers may last
tor only weeks. It's all ln the ,renetic
flameon, flameoff nature of Off
Broadway.

Flrst of all. commit the followlnE
names lo memory: Caroline Scy"
mour and Clark Gregg. 'Ihe actors
are twin peaks of theatrlcal lnspirir.
tlon ln two thrlllhgly staged black
comedles,,,coolE.ptitptEs', at the
Judith Anderson Theater on West
{2d Street ln Clinton and.,itoro,, at
the Atlantlc Therter ln Chelsea. Ms.
Seymour ls the subllmely clueless
boarder ol "Goose-Pimples," a mal-
lce.fllled rlf, on Thalcherlte London,
directed by Mr. Lelgh's master
Amerlcan lnterpreter, scott Elllott.
And Mr. cregg is BaEy, the mesmer-
lzing man-child of nMojo," a play
dlreeted skllltully by Nell Pepe ihar
actually dellvers the edge-of-your-
seat suspenso it promlses.

It may b€ a ltttle unfair to sin$e
out two adrolt performances ln a
pair of ensemble pleces wlth such
flawless casts. Thdcc productlons re-
mlnd you, once agaln, of the seem.
tngly lnexhaustlble supply of young
actlng tdent ln thls clty, and of the
dellght tn comlnS across a vlbrant
hew lace, shether it's Adam Alexi-

llere orc ahe cun'cnl Off nroad.
11,(,1'shorvs fierrlioncd iI lhe Cri!.
ic'.s Nolabooft drticle.

"As BEtis tN[oNEy DnowN," Lwilte Lor-
rol, l2l ('hrisrophrr Street, Wcat Vtllf,gf;,
(21 2) !3r.62m, TuesdnF thr.uBh Fridays
nt t l'.M.1 Sarurdtys rt 6artj 0 P.M.; Sun.
rlny$ ilt 3 rnd 7 P.M. Tir kots: ll0 trnd t{7.50.
.D!:t YING cRAvlTY.,, American PlBce, I I I
We$t 46rh Stret. (212) 239-d200. Throurh
Siln(hy. TnnlSht 8t 8; iomrrrow at 2 and I
l,.lrt ; Suldrystl P.M, Tickots ll5
"aiootr:"PlMPLES," Judith Ailderson'Ih€a.
ter. 421 Wesl 12d Street, Clintotr, (212) ?79-
,1200 I'uosdrys throuBh Satuillavs at I
P M ; Sundays at3rnd 7:30 P M Through
Jrn. l8 Ttckets: t25toll0. Show re$umFs
on Ja! 23 atthe IntarTheatfr,{20 West
'r:rd srreer,clinron, (2t2) ?7t"4?00 Tue!-
dat$ lhrnilBh T't'ltvq !l t t'.M : Sntuidays
nt :l lut n I,.M. ; Sut,,l.., ! at 3 I' M. Tickets:
125 ro l:r0

"(iltotl INDECENCyT TtlE l llIEf l'nlAl.S
ot (rS(4tr WiLDf,," t{rnelta Liin( fheat?r,
l8 lUix0ltr I.ane, dl Avrtr. i.oI tirc Amcrl.il'i (;rrflwich Villilge, (Zu) t20 gn00

Tuerdays thrdlgh Flidilys nr I l, M.; Satur-
drys at 2 lrd I P,M. sDd snndrys at 3 nnd 7
P.M. Tlcket3: t20.50 r(' t t; t0: 120 krr stu.
dml3.
"llOI I LEAINED TO DntVE,^ CcIturv
Thrllcr. lll Easl t5rh Srrccr. (212) 2iq-
8100. Tuesdays throllgh I I hlils nr t{ P M.;
Satuldry! st 3 md t l, ilt ; Strnrlnys ot I nnd
7 P.M. fhteBr 115 to t.t?...r0.
(rM SIILL llEnE.,. t^MN t'n," Wcsrh€lh
Thcrtcr CoDDuy, l5l Bailk Strret, Wcrt
Vllh8e, (212) J07.?l?l R€orrcns.lan tp
Tuctdsys throu8h Sarnrdays at I I' M
Tlckets: l33iot50.
'rt NE MOON," Vrnety Artr lhcir?r, l t0
TftlrdAvenuc, il lSrh SrrKt, Eflsr Villata,
(212) 239{200. Now tn nrcvtcws; opens Jan
ll. Tuesdryr, Thurs(,tr\,s. rnd I:rldays at t
P.M.: W€dru3days arrt SxrIrdnys ar 2 and
8 P.M.; Sundaysat :l lr N lrckrts t2fi to
ils.
"ilOJ0," Atlantic Thenter ( omf'0n,,. tjlS
Wcst 20lh Slret. Chelsr:r. (212, 2:11.6!00,
Throuth Jrn, 17, Tuci.lilyi thrugh Frtdnls

. atB P.M.: Sarurdlys ilt 2.nrls t' nl ind
Sundoys et ?, TlcI({r' i:ii l'.0

nNEVEB fllE StNNER.,' Artrrfrican Jesr\h

Tltcnter,30? Wcst ?6rh Slrol, Chclseit,
(212) 63x.r797. Thrdu8h Sunda!. 1 otri,!hl ill
8: tomorro* at 2: lo and I p.M.; Surdf,v tt
3 P.M. Tickets: S{5, Show rei!trrri Jan. l{
at the Jrbx llusematr Theater,150 We$l
a2dStroct, Cllnlon, (ll2) 239.6200. Mon.
drys,'lhurnlnyr flnd Frklnys 0r fl p.tu :
lvedncsdtys ttrd Silturdryx ,t 2 I ilo ilil| I
P.M.; Sundoys al 3 ard 7 1,.M. Tlckets: t,tli
"TllnEE D,tYt of RAtN,, Clty (:cnt.r, I 3l
Werr 35th Strect, (:lZ) 5nt.t2t2.Ttrrou8h
Sundo!,. Tontght al 8; tomorros nt 2:30 and
I P.M.l Sundnyati P.M. Tlckers: t{z 50.
.uNct.a Tont's cA0tNon LtFE AMONC lltt:
l,oWL?,. Grrynwich H0urc. 27 Barruw
SlrEer. Crecnvich Villa8o. (?t2) i54.2220.
lvcdtrc'5dtyi thr0unh Frld!vs ut 8 p.M, ;
Snlur(lnys rt 3 P M. I Snnrlilvs dt 3 nn(l 7p ll ThrorWh.rrn I t l.lnltr;rlormilD(prtG
d{y throxph .1iltr 5i J,rrkInnDres rrlunre
JrD.6. fickelri $ill,

'!lslT|NC ntn. 0[];f N,,, Unln S.lrrro
Therlor, l0n Ea(t l?th Street, (112, 50X,
0700 rucrdrvs. ThUrsdavr nB, I ririill's ar t{
P.M,. wori(.sdnt\ and S:ttltr (ra\,ri t! i t:lt|
andN f'.Nl.i Srlxlivs ilt :t'rx,kr'!,t'l5h
tr5.

enough lo set out to the Unlon Squar
Theater for "Vlslllng Mr, creen
Jeff Blrron's overly predictable stor
of Jewish mcn, one young, one ot
who view the world in entlrely dlffe
ent willrs and come to See eye-to-ey

At the other oxtreme of exper
encc, two young actors, Jason pa
rick Bowcuil and Michoel Solorho
aculely dissect the psyches of thor
norori()us thrill klllers of the lgZ0,
Nalhan l.eopold and Richard L'oel
ln ,lohn logan's psychologlcal cha
acter study I'ilEVEn ftlE SNNEI i I
the Anl(lricnn Jewlsh Theatcr i
Chclseu. The play, whlch ,s to tranl
fer to the John Hou,semafl Thoato
lor a commercial run, receives
brisk, imaghatiue staginE by an ul
and-comlng director. Ethn
Mcswecrrey. (lt ls also llghted wlt
endless lngenuity by Howell Blnt
lcy,) Bol ir's e$pecially noteworth
for the eerie yin atld yang of Ml
Bowcutt's twerpy l-eopold and Mr
Solomon's driven l,oab.

If f,sychiatrists at the time frrun,
thnt th(, lwo Iocn-agers, who rnur
dcrtl a l4-r'ear.nld hoy sinrply t0 se,
rrhat il $fls llke, somehow completer
ono flnotller's personalitles, Mr. Bo$,
cutt lnd Mr. Sok)mon pull off th,
lntriguing, if somewhat stomach
churning. trick o[ sceming to lnhabi
a single, lormeilted soul. The pln'
itsolf, constricted by a reliance or
court docume,tls, docs not alwa},!
mflkc the imaginnlive leaps .orrt
might hopc for in a work that concen
trates so heavily on the characters
iniler llves Still, the actors are adep
at filltnE evon silenl momenls will
mcnnhlg. You (lo comc t0 understiln(
whilt madr thcnt lick.

With (hc OIf Broadway sassnn stil
unfoltlilrg, th0ro is more to be hctK
fronr the groups hrintlnB so rnucl
goorl work to au(liel)ces. The Vlne,
yerd 'l'heater is prescntlng a nes
plily hy Nicky Silver, "'the Matden's
Prnyer"; lhe Atlantic ls lmporling il
producti(m ol "'lte Beauty Quoen ol
l-t:q'nn11g" hy thc Angkllrish play-
wrifihr lrnrtin McDonagh, and thl,
Now (.;rotrp is pr(lsenting a dorl newplily almut tccn"agc girls, "tlnz.r:l
worrl .lunkil' llltrh," ou thc st0gt' of I
cily juilkrr high srjltot)|.

And who klrou's? 'l he Drnnlir [)epl
prohatrly has Iil,e rrr slx things rflnd).
Irt rrrll.

From'Bees'to 'Mr. Greent: Where to Seek a Change ln Scenery

pair of ensemble pleces flawless casts. Thdcc productlons re- mlnd you, once agaln, of the seem. tngly lnexhaustlble supply of young actlng tdent ln thls clty, and of the dellght tn comlnS across a vlbrant hew lace, shether it's Adam Alexiwlth such It may b€ a ltttle unfair to sin$e out two adrolt performances ln a

rlck Fitz8erald and Matthew Ross as Malle as the crudo rnd, ultimately, plliable Saudl vlslt0t ln "Goo3e-Plm. ples" or those of Chrls Bauer, Pat. the hapless, sycophantic hangerson in "Molo."
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Rich Lymon

English? Why Not?
During the question-an&answer 'j

sessions that sometimes follow per-;'
formances of Mike Leigh's "Goose-
Pimples," Adam Alexi-Malle tries.tri
stay silent as long as he can, to fip:
people wondering about whether hi: ,

can reallyspeak English. "I have ' l'
people actuitty saying, 'Oh, so you ko
speak English,' " he said.

Mr. Alexi-Malle's eharacter in thi'
scathing comedy is Muhammad, a. -
Saudi who speaks only a few wordi gf
English and finds himself surround-
ed by avicious assortment of vulgai
grasping Londoners.

Mr. Alexi-Malle, who speaks a .' .
half-dozen languages (including
what he calls conversational Ara-
bic), is on a leave of absence from , ,

the musical "Titanic" to appear in'
the New Group's production of Mr. ,

Leigh's comedy.
He got the rote, he said, by pre- ,^..

tending to be a messenger and caryy-
ing his own resum6 and photos up tg.
the New Group's offices. "I love filqg,
andlloveMikeLeigh'swork,so [ -
just hand-walked my stuff up there,'.J
he said. A short while later, he was,..
called in for an audition.

"Goose-Pimptes" rvill give its lesi
performance at the Judith Anderson
Theater on Jan. 18, but will reopen on
Jan.23 at the Intar Theater.

Oru SIEGE AND OT.T.

Sara XrulsEh/Thc Nev York Ttrncs

Adam Alexi-Malle plays a bewildered Saudi in "Goose-Pimples'"



Review:'Bovyfi nger, over-the-top
farcical treat
Web posted on:
Thursday, August j.Z, 1999 S:SO:4A pM EST

By Reviewer PauI Clinton

(CMD - kr Hollywood, if something
happers more than once in a 20-minite
pedod ifs generally labeled a "trend."
With that in min4 the latest "tend" _
based on the recentreleases of ,'Diclg"
"l\dystery JVIen" and now "Bowfinger'; -seems to be broad farcical comedies
based on a one-note premise.

Or could itjust be summertime?

Two of Steve Martin's best films were
"Roxanne'' (1934 and "L.A. Story,'
(1991) -- he wrote and starred inioth
ofthem.He's againputpen to paper and
gr*1"9.q" sqeenplay for "Bowfinger, "
in which he plays the title role.

fifvroeo
Theatrica! preview for.'Bowfinger"

Windows Media ZAK aoK

paul's pix: ..Bowfinger,
Real 28K BOK
Windows Media ZgK SOK

Ifs a story about a man who's.a trro-bit
but still lovable con artist -- aposter
:hildJor losers every,where. nbUUy
Bowfinger, who hovers onthe edge of
Tinseltown's outer limits, is a selF-
anointed film producer who's peddlins a
ludicrous script He's followed by an "
entourage ofwould-be actors and



fiknmakers - aband ofmisfits.

Heather Graham -- of 'Austin powers:
The Spy Who Shagged Me" - Ieads the
pack as ?uiry, an opportunistic young
woman from the Midwest with stars in
her eyes and ants in her pants. As in the
past Graham displays an intense
sexuality bathed in wide-eyed innocence.

Christine Baranski nails her character of
Carof a delusional former stage actress
clinging to hermoments ofglory from the
past. Newcomer KohI Sudduth plays the
dim-witted Slater, who feels his talent is
just waiting to be discovered.

Jarnie Kennedy ("scream ," 1996," and "scream 2," rggT)plays Dave, aguy who works as a go-fer a! 3 major studio and 'iborro#ri "rr"r*, 
'

lighting kits and ottrer filrnmut ing .quip*ent while acting as Bowfinget'scameraman. Adam Alod-Malle does a nice furn as Afri;, an Iranianaccountant-scrcenwriter who has, along with everyone elsg hitched hiswagon to Bowfingeds questionable star.

Mild Murphy

.Yh"!, brings us to thefilm's-co-star, EddieMurphy. In'Bowfinger,,,Murphy is reunitedwith producer Brian Grazer,-*io ** u"rrira another!F ,t which Murphy allo nlayea O"t rot"s, ;rne rrlri;p.f*."Iiig96i.
Here, he againpulls double duiy.

fol.some filmgoers, a rittre.Murphy goes a long way, but this firrn is tailoredto his manic talents. And his s"rb.ttiim" is cuiin drf;i; h.,s the secondP*p, here. Murphy appeaffi as brothers Jiffand rirn"*r.y. Jiffis anintellectually ghallenged nerd with braces and thick gt*.o. rit is ahigh_profile, egoistic, paranoid, action star.

After a clever scene iy which Bowfinger pitches his movie idea about analien invasion of earth to a studio b9fr prayea uy floil"Joor*"y Jr,, ourwould-be filmmaker_gcts agreen tletrt. buf onryirn" o"tio"r. Hoflywood,sman of the moment, Kit Ramsey. fhe star, or6ou.se, isn't inte.ested. so ourcon-man hero comes up with ascheme to ambush rit ut *iaooi*liir, *oparking garages - any public place -- with a film crew and his ragtag bandof players all shouting rireaningtess dialogue at the confirsed ana mgntoreostar.

Te plan is to secretly It" K. ll*: y.the inadverrent star ofBowfingedsshoesring-budget independent fi kn caled ;4ffi;y-iG;,; I'y pr*irg
logether all the ambush footage with other scenes shot on the side. ThenBowfinger stumbies upon Kir-b lookalike urottrer rim-gels *or" than happyto stand in for his famous brother's close-ups, and - pr.rto -- instant moviem4sc.

(UNIVETTSEL FICTURES}

cameraman. Adam Alod-Malle does a nice furn as Afri;, an Iranian accountant-scrcenwriter wagon to Bowfingeds questionable star. who has, along with everyone elsg hitched his
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*{lGrffitsrfi
Released: August 13, l98tg
Rated PG-13 for sexral situations and profanity-
97 Mnutes
Drected byFrank Oz
Produced by Brian Grazer
Universal Pictures

the rqsted

cast: steve lVrartiu &ldie hdurphy, Heather Gralu4 Terence stamp, christine Baranski, Adanr Alexi-Mallg and JamieKerrnsdy.

Although steve Martin's Bgwfinseris essentially a one-joke movie, it is verytunny. wait a minure, maybe I should call Bowfingii;hG and not a movie.

playuright. wasn't that a chicago style manual we glimpsed on c.D.,s shelf, *'ilI #uiil'Jr",. chris tocome ovet?

sfapstick and wit have always marked Martin's stuff some of the mosthilarious scenes tn Roxanne,his best movie, com€ to* c. o.'s physical humor,when he defeats bullies with a tennis racket, for instance; uo, n, aho defeats abully in a bar with barbs! steve l\dartin is, #ter ar, a"liciomprished

Bowfinqer gives us more of the same heady and ridiculous stuff. one
f::]:.Tgg:1is tying.his dog's hind rJet tog"ttrr, tn" next he's tatkingy: *a{ out ofa big-time ficket by enlisting the iop and his car in the mofrebeing shot. This Boufinger guy 6 channin! ue"auie hJ, uloo-.* with avision, a smart-ass who'Jsiniere and dedicltedl;4";fo*, he's beenpreparing for all his life.

Bourfinger is an extremely small'time producer and director. In the opening scene we see snapshots
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and posters decorating Bowfinger's deteriorating house: community theater productions and publicitystills' What excites the man now is a script uniti'en i" trro weets uy tris urro:*trnt. It,s a story aboutaliens that fall to Earth in precipitatio& and it's called Chubby Rain,. There,s liule chance it willactually be made, except that Boufinger cajoles a bunch oluraa"r - urnut"* utors, an accountantand a shady parking attendant - into aivotirig some time-to the projed. when a producer (RobertD9.yF"y Jr') says that !e. will buy Rain'if ititars Kit Ramsey, Bowfinger has his mission But howwill he ever convince this action-movie superstar to star in 'ciubbyr -
Ramsey is played by Ed!]e Murphy, and it's a superb perfonnance. Murphyplasters the character with paranoia exaggeratecifirc of ,reoroses blendedy$ m: egotism of a Hollywood icon. \ff,at fits into rrir ""naiti* **Irr,is Bowfinget's outlandish idea: his actors approach Kit Ramsey anywhere he

conspiracies, Ramseyflees t9 F:.itt, gray-suited guru (Terence Stamp), *ho r*, a cult calledMindl{ead'' The members of this organ-i rition by fr; ;;y; ** pyrr*idd il and act overly caturwhat Martin jabs at here is MndHeid's apparentcontrol over Ramsey's rir"; trre suave big cheeseoffers Kit any services he might need to _!"ro it togffii to resist the alien obsession and the urgeto show "Mr' vl/eini9' t9 the raker grrls. we ionaJr now*,rcn .ifi;]{iJtronomical incomegoes to the white-haired pseudo-psychologist

!upp.* to be, and spout their lines at him. of course this subterfirge ipit"*Ra,sey's mental imbalance with hilarious results. Terrified of aliens and

By now Murphy s ur"g.p playing ryyltiple roles, and in Bowfingerhe arso6io'mliiv.I.fic Ti*Fi- ^ ,-i--i-- -:r -,His Jiffis a grinning.Tilquetoast who sports grasses *d b;;, ;ffiffi[- a truly conventional butthoroughly fu;ry nird. why the need for a double
PrKit? well, the celebrity tras gini to MindHead's slcret retreat for cases

on the motion-picture indusr5r, it's Murphy *rro gu-"., *h;"i;;;il.ffii-H;}in%;ffi;?rl

t- '' 'in'*: rr"ffiijlChristineBaranskiasCarol,asirpendou*orrrr-utor,"uoi6herroleover-
the-top' The audience guffawed every time carol jumpea Jut and spewed her nonsense at Kit

steve Ildartin is the mind betind it all, and for most of the movie the joke works. In one scene wewatch Ramsey's big Mercedes chasedby an old Ufr"t ni"ilo, * ,,alienu (Jitrin a tin-foil costume!)as both cars speed in reverse until a pollo ry; prr r rt p t" it. But thire are too many scenes thatrely on the premise ofRamseys slo*ea and frantic r"u.tion, to these filmmaker-stalkers. As anactor' Martin is outshone only by Murphy. we sense Martin's long experiencq timing and subtlebrilliance in every scene hesln.-

A sublplot that doeslot work fully involves Heather Graham as Daisy, ablonde from ohio who gets offa bus in Hollywo;fu;;L, ',where do Igo to be a star"? Martin's idea of having this ingenu" ,t""p *itn anyone whomight kickstart her career is funny, uut-cratrarn'r.r*, ioiu* trr.calculation needed for more raugis; her sluttishness is too nonchalant.

Ramsey' I should also mention Adam Alexi-Ivlalle as ihe accountant-turned-screenqriter Afrim. Thisman is pudgy and dpll3nd expert at $rhat he does. You will, I guarantee, lose it when Afrim does his!11* the cop! Finatly, Bowfingefs dogBetsy is abighelp in one scene inparticular, when thedirector needs the sound of.qgh heeklwhich *. ut6rrr"i io tle pooch,s front paws!) in a scene inwhich Kit is being followed through a parking g.rg". - - -

I should also mention Adam Alexi-Ivlalle as ihe accountant-turned-screenqriter Afrim. This man is pudgy and dpll3nd expert at $rhat he does. You will, I guarantee, lose it when Afrim does his

!11* the cop!



L.S. _eqson For Quirky Heroes
OUICKSCAN

- The Man l/Vho Wasn.t Therei K-pax
? Life as a Housev The Hanv Potter phenomenon
v Crossinq Jordan? The Maqic Never Ends (pBS)

! The Man Who Wasnt There

THE MAN t/\lFlo WASNT IHERF (A4, R): Taste for the movies of brothers Joel and Ethancoen (rlre Big Lebowski, Farge $ay iroi oe universat, but they olieivi-r."p"ct for aconsistent vision and compasiion foiquirky mid_Ameriiacharacters seldom found 6lsewhere. ihe irtrn i" io cnne (Billy Bob rhomton), a santia Rosabarber in 1949.

Ed is meek and doesn't talk much, but he talks endlessly to the audience in flat voiceoversthat reveal a Byzantine inner life. Although ea ooesn't taik much to wie ooiis (FrancesMcDormand), he 'Just knows" she's haviig ;1#aii with her *i"ild 6i.i, iiig Dave (JamesGandolfini). when a sleazy customer invitis go io invest in a ouolous enii:rlrise, ne goes forthe money. Blackmail and murder follow.

The ironies are thick and deadpan in the undersrated, smoky, blaek-and-white, deeplyshadowed style of fitm noir.

lMrile resembting earlier C-oen films (especially BloN Simple), Man offers a hero who is moretragic than darkly comic. Basically, itraiaaerd in coen m6todiamas tend to be slighUy dumberthan the audienc€- These.charaiters get Jntangleo in a tnicket of ,in"ipI"t"o turns andincredible luck, good and bad.

Thanks to Thornton's quiet credibility, we tend to think this is not silliness but life. Ed,s fauftsinclude an obsession with a young woman pianist who -charms nim enoiesslv witn her playingof "Moonlight sonata." Ed, who riows zifn aooui music, tries to arranli-crissicat lessons forher" This leads to more sadness

The film's richness is in the depth and ium?nlty of its flawed charaders, inc,luding TonyShalhoub as a clever but neve'r-quite-righi dee'nJe laluyer and eaam elliirr,ialle in a splendidcameo as a piano artiste who deliqhttuily explains the. riature of tiGnt. 
'iiie'ty 

cranea m;;;ili-and artistically; likety to win some oscari; rdcpmminaeo for mature viewei.'

l! K-Pax

l(:Plx (A-2, PG-13) is a mysterious-stranger movie-the sod in which an outsider whoseorigins are unknown comes into a bad sitlation and makes it better, thin tt"i to so back towherever it uras he came from. lt's the chrisi ltorv, ttre reoemptioiidtorv'anJa pto1ine incountless westems.

Here the self-described alien (Kevin gq"."y, calling.himself prot-rhymes with remote) showsup in.contemporary Manhattan. He ddims [d ue iriinterstellar traveEr from the ptanet K-paxin a distant galaxy where, despite naving two suns, irr" rigrrt i" mr"trlii,mer. He's here out ofcuriosity, since earth (he says'primlyl is-in tne eiali st"g"-" of evolution 
"nO 

rnay not make it.
Discovered in Grand Central Station, unshaven and wearing sunglasses, prot is husfled off tothe psychiatric institute, where he's interviewed oy irre sxepilc"i d.. Fowdri (Gn erioges).Armed mostly with the usuar spacey wit and 

"no!anc., a few weird manneiiims ano

The film's richness is in the depth and ium?nlty of its flawed charaders, inc,luding Tony Shalhoub as a clever but neve'r-quite-righi dee'nJe laluyer and eaam elliirr,ialle in a splendid cameo as a piano artiste who deliqhttuily explains the. riature of tiGnt. 'iiie'ty cranea m;;;ili- and artistically; likety to win some oscari; rdcpmminaeo for mature viewei.'


